i8                               INTRODUCTION
rarium, as Gaston Paris would have it, or derived from the Itinerarium
as Miss Norgate believes. No one could maintain for a moment that
the two are independent. By a process of elimination we conclude that
our theory provides the only possible explanation of the facts.
The nature of the lost original must remain a matter for conjecture.
Mr. Edwards finds reason to believe that it was written in French and
probably in prose. His reasons are good enough to suggest such a con-
clusion, but hardly adequate to prove it. In the main, we incline to
agree with him, and we would add to what he has said the interesting
and suggestive fact that of the large number of proper names appear-
ing in the Latin text of the Itinerarium a noteworthy proportion are
written in the French form rather than in the Latin form which they
would naturally have taken had the original been composed in that
tongue. If the basic text was indeed an Old French prose history, it was
a landmark in literature, the first piece of historical prose writing in the
French language, antedating by a considerable period the familiar
narrative of Villehardouin.
LITERARY  QUALITIES   OF  THE   POEM
If we are correct in postulating a lost original, probably in French
prose, from which the existing text of the poem derives, one deduction
is inescapable: the writer of the Estoire de la gmrre sainte followed
his model very closely. The amazingly close parallelism of the Estoire
and the Itinerarmm permits of no other conclusion. Consequently any
estimate of the literary merit of the poet whose work we actually possess
must apply in large measure to the man from whom he drew his ma-
terial. Since we cannot evaluate a work which we do not possess, we
must content ourselves with a consideration of the poem that has sur-
vived. Whether it was the author of the manuscript in the Vatican or
his predecessor who bore the name Ambroise is beyond our power to
determine, but for purposes of convenience we have used that name in
our commentary as referring to the man who first wrote the story.
While our observations on style and content are founded on a study
of the present text, we make the reservation that they may more ac-
curately describe the shadowy figure whose labor furnished the matter
for that text.
Gaston Paris has presented excellent reasons for believing that the